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THERE ARE FEW PLEASURES a5 SWEET as that of moving into a
house that needs ne work, and whoever suceeeds Harry
Hughes as governor of Marviand this January should in-
clude at least a paragraph of thanks to Patricia Hughes
in his inaugural speech,

Built in 1868, Government House, as the official resi
dence is called, was decidedly “shabby” recalls Mrs.
Hughes, when the couple moved in. “Without being
stufty about it,” she continues, “1 wanted the house to be
something people would take pride in.”

What began as a Victorian Second Empire-style mansion
was remodeled in 1936 along the lines of a Georgian Re-
vival country house, (This made it more stately but also
rendered the dozen-odd fireplaces defunct.} As for the in-
terior, says Patricia Hughes, it was a confusing mix of
styles. Soon after she became the state’s First Lady in 19749,
Mrs. Hughes made what she now reters to as the “terrible

aBovE: Governor and Mrs. Harry Hughes of Maryland moved into
their official residence 1o 1999, That sear, Patricia Hughes began her
callaboration with the Marvland Historical Society's chief curator,
Stiles T. Colwall, and associate curator Gregory B, Weidman.

The six-year project involved redesigning each of the public

pocms o reflect a different pericd of Maryland's history.

LEFT: Gavernment House, buill in 1368 by the state of Maryland, was
renovated in the 19305 to resemble an English country house.



The Billy Baldwin room represents the 20th century in Govern-
menkt House's sequence of historical rooms. Baldwin was a native of
Baltimare, and the room typifies his groundbreaking interiors, The
artworks too are exclusively by Maryland artists. At the window,
stwinding Woniin by Reuben Kramer. Lamps from Wicker Works.

mistake” of calling the residence a “bastard house.” The
phrase was not taken for the technical description it was,
and a brief hullabaloo ensued. But all has been forgiven,
needless to say, Six vears later, Government House was
pedigreed to a fare-thee-well.

The idea of setting each of the mansion’s six public
rooms in a different period of Maryland's history grew out
of conversations Mrs. Hughes had with friends, especially
Leonard Crewe, Jr. He set up Friends of Government
House, which would eventually raise the necessary $1.4
million todo the 1ob. The project’s guiding force, according,
tee Mrs. Hughes, was Stiles T. Colwill, chief curator of the
Maryland Historical Society, Together with Gregory R.
Weidman, associate curator, they devised a master plan for
all the rooms. With an eye to the future, Mrs, Hughes
decided the project should not reflect her or the curators’
particular tastes. There were only two criteria: The rooms
had to be historically correct and useful.

“My first thought was to keep it a home,” she says. “We

15&




i s e B PR T

& g e T e T

A A T

e

Ju:r_
CETR
Ry
bl

Fi




-

s e T 4

o
.—H—j"—rrr_' I e

=

L A e R

1. ML
g

.

i
'
Fn

3

5

, ."_":".'Ph'-'.-'- '-_-'35'-' :
R e e e

l"-l-'r:.'-\.'_l:"" !

e
o




entertain here as we would in our own house.” Entertain
they undeniably have. Since 1979 they have hosted over
two hundred fifty balls, dinners, receptions and buffets,
for the likes of Vice President and bdrs. Bush, the duke and
duchess of Kent, the Maryland School for the Blind, and
groups of Maryland farmers and fishermen. Given that
kind of traffic, delicacy in décor had to coexist with utility.

The first room to be reinstalled was the Federal recep-
tion room. Remarkably, the work was done in six weeks.
Colwill and Weidman took their cue from the existing
MNeoclassical mantelpiece and decorated in the Federal
style. The room is dominated by George Washington af Dor-
chester Heights, a painting dating from the mid-nineteenth
century by Jane Stuart, daughter of Gilbert Stuart.

This was not a natural selection, however, since General
Washington was not a Marylander. “They—the historical
society—allowed us to have it only because he resigned his
COMMISSIoN In 1783 across the street,” Mrs. Hughes ex-
plains. Her favorite painting in the room is a portrait by
Sarah Peale; “She was the first woman artist in America to
sustain herself, and since I'm interested in wornen's issues
that gives me great pleasure.”

Eight months after the Federal room, the Empire parlor
was finished—a gift from Leonard Crewe, Jr. The yellow
of the walls was the exact shade used in the home of a
prominent Baltimorean, Charles Carroll of Homewood,
son of a signer of the Declaration of Independence. The
drapery design was selected after the curators consulted a
design book published in England in 1826 and known to
have been sold in Baltimore bookstores later that year,
Unce the Empire room was unveiled in late 1979, Mrs.
Hughes decided te hold one “room opening™ a vear in ar-
der to build public momentum for the project. It worked.

Mrs. Hughes calls the next room to be renovated, the
eighteenth-century drawing room, “the most important
rocin in the house” The Charles Willson Peale portrait
above the mantel is of Governor Thomas Johnson, “the
first elected governor of Maryland,” says Mrs. Hughes, “so
we gave him the place of honor” Ten of the exquisite
shieldback chairs now in the room, as well as the Chippen-
dale tea table, were owned by Johnson,

At the opening, the room was still incomplete. To entice
donors, the curators placed blown-up photos of desired
abjects around the room. Cne visitor gave a Chippendale
sofa—no small acquisition—but it was discovered to have
ceen made in Pennsylvania, not Maryland, so with some

cankinped on prge 222

RIGHT: In the 18th-century drawing room is a Charles
Willson Peale portrait of Maryland's frat elected povernoer,
Thomas [ohnson, Uphalstery fabric by Brunschwig & Fila.

rosTE: The Victorian parlor, with its Renaissance Revival décor,
thects 18705 Maryland. The marble mantel is the only one in the
tilic rooms that survives from the original Gosvernment Flouse.
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AROVE State dinners are held in the 18th-century-style din-
ing room. Chippendale-style table and chairs were made by a
lecal fiemn, Silver from Fivk Stielf; dinnerware from Lenox,
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o -») regret it was returned. Meanwhile, a
Maryland Chippendale sofa was
| B found, and now awaits re-covering.
[T, The eighteenth-century-style din-
iu:,_; roomm, which :;'L:_‘]]L‘Ji,l'l*_-i the d r'¢'|1f1.'i1'|5._:',
o room, “is kind of neo,” says Mrs.
[ ][ e A Hughes with a smile. (The remark is
I"“ I'EI L primarily directed at the room’s re-
E yroduction  furniture.) A gleamin
mto Cmeat el RS
punchbowl from the old 5.5, Mary-
our ”'3"*:'3"5" !:]'II']C|'|]11§ : land is poised in a window bay. The
Almond Sk Preparations. . R A, : S
: o the Frostir Errancos i shutters in this room were once
LASWI LL-MASSE! or the Finest in Fragrances an e R
———==1  Personal Care...Caswell-Massey, nailed shut to keep out the throb o
; [ America's Oldest Apothecary, strect noise. “l sometimes call it the
' "f:'iwi:a’.frff Place de la Concorde,” she says, refer-

DAYTIRER Yisit our Shops in ring to the busy avenue outside.
s Mew York - Washington, D.C.

WML SIGNEE: = s : The penultimate room in the chro-

LA NS Bkl a Waterford, CT - San Diego loeical T4
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Charlotte, NC -+ Chicago nological sequence is @ Vactorial

Colurmbus. OH - Cincinnati parlor, which, before the curators and

and other fine locations, craftsmen started work on it, had

been a cloakroom. It is dark, full of
armchairs and marble statuary and 15

For our catalag, send 51 1o
Caswell-Massey

Dept. AL, 11 Eighth Avenuc. T -
Now York. NY 10011 paintings and taxidermy.

e e I | [t is a giant leap from Victoriana to
Billy Baldwin, but to those who pre-
fer sisal to damask, a pleasant one.

precisely Victorian, right down to the

Baldwin, sometimes called the dean
of American interior d[*!;ig;num_. wis a
native of Baltimore and had agreed to

O’% DES|GNS Billy Baldwin's

FOR WILLOW AND REED Spl rit 1s Very much

in evidence in the room
that bears his name.

assist with the transformation of the
Government House conservatory, for-
merly a dining area. Baldwin died in
1983, but his spirit is very much in
evidence in the room that bears his
name. The walls are lacquered a deep
browwi, just as in his New York apart-
ment. The floor is covered in sisal,
1244 and the furniture is much the same as

Arm Chair other pieces he designed, including
1340

his trademark slipper chair, A party
Ottoman Pl ! ;

tor six hundred was held to celebrate
the completion of the room, and with
it the conclusion of the project that
Willow and Reed Inc., New York Showroom 315 East 62 Street/Tel, 212 755-1355 has done so much to banish the “shab-
Write far name of showroom nearas! you Imness" of Governmend House, O

Manufactured in the United Stalas
for the finest quality-contral and custom design
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From the Harvest
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heaving greens of hemlock, fir and
pine; vertical grays and whites: slim
horizontals of twig and birch-score;
crumpled russet-gray of cak leaf and
puffball. Now dead weeds straggle,
gray stone walls outline irregular
rectangles, and emerging granite
boulders push like whales with their
great shoulders through the gray-
brown sea of fallen leaves.

Finally we reach the shape of the
durable enduring world, fundament,
skull underneath the flesh of shouts
and colors. We arrive at line and
form, without feeling except feeling
for line and form, strong in what
they omit and what they oppose: Son
and daughter attack nothing so much
as the loins they start from. Fall,
which begins as a Latin Quarter af
passionate violent color—not so
much French as Spanish, not so much
Spanish as [talian, and not Italian of
pope and doge, of Caravaggio and
Michelangelo, but Italian of Cellini’s
breasted saltcellar and equally
breasted self-esteem, or Italian of
twentieth-century graveyard and
wedding party—this fall dissolves
flesh or tlesh falls away to reveal that

European autumn is a
dust of centuries over
the painter’s light, tak-
ing winter’s oncoming
darkness into itself.

in Heraclitean fashion the bones un-
der the flesh are tlesh’s opposite.

Order and taste turn Japanese, the
garden which is the analytic palette a
thousand vears early: beige sand and
gravel, raked for direction without
motion, sand-sea or frozen desert
against the arranged precise madness
of miniature mountains, artificial Fu-
jis of restrained romantic grays and
gray-blues; meanwhile on every side
the framing gray-green moss, Kyoto's
evergreen, and rocks that make maore
borders. New Hampshire's Novem-
ber is Zen Cubist de Stijl. L

PANNONIA GALLERILES

104% Madison Avenue, New York, N.Y. 10021 (212) G2s-] 164
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WILLIAM ADOLPHE BOUGUEREAU
“The Storm™
Ohl on canvas 35 « 20 mehes

32 PAGE COLOR CATALOGUE, 510 PFPD.



